


SYNOPSIS

A woman, hospitalized for a relatively long period, observes what surrounds her. Her
room, the view of the city, the sky, the corridors, the elevators and the nursing staff.
She listens to the sounds, different during the day than at night. She has time to
dream, to revisit certain moments of her life. These memories, like small bubbles
begin with her birth in Marseille in 1949 and bring us to Antwerp, Paris, New York,
England... to end in Flanders in 2015, after she gets out of the hospital.

We never see this woman. We simply hear her voice telling us stories, moving, harsh,
funny or sad, that have marked her life.

There was a little ship is a filmic-biographical essay, sincere and poetic...



DIRECTOR’S STATEMENT

An atypical project no doubt. No actors, no dialogues. A voice over, that of a woman whom we will
never see. This voice speaks in the first person and, like a storyteller, tells us about moments of
her life. From the start, the spectator understands that it is a personal story, based on memories.
A work about memory. Funny thing memory! What do we keep, what do we filter, what do we
transform, what do we forget, voluntarily or involuntarily. Why do certain scenes that seem so
ordinary remain engraved in our memories and others, perhaps essential, have disappeared. |
cannot explain it. Under what impulse does our brain remember, at any given moment, images,
sensations that we have experienced; fuzzy or extremely precise. With or without sound. In
black and white or in colour. Again, | do not know!

The bubbles, as | call them, emerged in my head during a rather long hospitalization.

This scenario is also a reflection on time. Seconds, minutes, weeks, months. Night-day. Time,
momentarily slowed in its frantic race.

The desire to write, to describe all this was strong and seemed to me exactly what | had to do at
this time in my life. There was a little ship took to the sea.

The writing of this scenario has been like a serene and curious stroll through certain moments of
my life. | hope you will perceive the pleasure | had in writing it.

Theimages directlyillustrate the narrative of the voice over. Sometimes, they are in counterpoint
or are abstract, graphic, rhythmic images. In black and white or in colour.

There are archives (I can no longer film Marseille in 1950, Antwerp in 1955, New York in 1970...)
and family film archives shot by my father.

| wish to retain a great freedom in the choice of the images that are to be filmed. To be open to
improvisation depending on the places where we will be. Attentive to the light, the reflections,



the winds and many other possibilities that will present themselves. Thus this work must be
done in total symbiosis with the director of photography. For me, Antoine-Marie Meert is the
ideal person. We have wanted to work together for a long time. This moment and this project
seem to us to be perfect for this first collaboration.

The search forimages to be filmed, which will also take place during the filming, should not scare
us. On the contrary, | am convinced that it will stimulate us and we will take the time needed to
work in this manner.

The texts of the voice over, . | didn’t want them to be more dramatic, nor more explicative, nor
more emotional. | wanted them to remain fluid, simple, like little stories that one tells a friend,
a nephew, a sister after dinner or during a walk in the country. Little stories, sometimes sad,
sometimes funny or joyous, sometimes serious.

Are they interesting, moving for others? This is not a question that | ask myself otherwise |
wouldn’t have made this film.

For my film Clouds, Letter to my Son | chose to have the very intimate letters read by well known
actresses in the different language versions: Catherine Deneuve in French, Charlotte Rampling
in English, Barbara Auer in German, Antje De Boeck in Dutch.

For There was a little ship this seemed impossible to me. Thus, it is my own voice. Like Agnes
Varda, Chantal Ackerman, Eric Pauwels and other film makers who assume the role of the narrator
in some of their films.

As in Clouds, Letter to my Son the sound track was created after the filming, during the editing.
A veritable musical score has been invented, sometimes the sounds are that of the image
sometimes they are out of sync, manipulated. In some sequences we used direct sound to give
another colour, a different truth.

Thus, the creation of the sound track was very exciting work and deserves that we dedicate the
necessary time.



Some already existing songs have haunted my ears during the writing of the scenario: Lullaby,
my sweet little baby by William Byrd, a lullaby, interpreted by Alfred Deller, Drunken Sailor sung
by Ferré Grignard and René-Marc Bini with whom | have worked many times, to make the link
between certain sequences.

The spine of the scenario is the period spent in the hospital, two months, sixty days, it is long
and short at the same time. These sequences of observation, listening, waiting are logically
organised. They begin at the start of the hospitalisation and they accelerate little by little as the
departure from the hospital approaches.

The sequences of memories, the “bubbles” as | call them, are proposed in a chronological order,
from 1950 till today. | think that this will facilitate comprehension and give a certain fluidity to
the story.

In reality, | did not write them like that. A bubble emerged in my memory, the memory could be
from 1970 then 1950 or 1985 and | then would write the scene.

The editing of this film was a creation in and of itself. As this type of project allows almost total
narrative freedom, we gave ourselves time to explore different options to arrive at a film that we
hope is original and moving.
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